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Ï íáüò ôïõ Áãßïõ Äçìçôñßïõ óôç Èùêíßá
The church of Haghios Demetrios at Thoknia

Ï íáüò ôïõ Aãßïõ Äçìçôñßïõ âñßóêåôáé óôéò 

âüñåéåò ðáñõöÝò ôïõ ïéêéóìïý ôçò Èùêíßáò, óå 

áðüóôáóç åðôÜ ðåñßðïõ ÷éëéïìÝôñùí áðü ôçí 

ðüëç ôçò Ìåãáëüðïëçò êáé ÷ñïíïëïãåßôáé óôéò 

ðñþôåò äåêáåôßåò ôïõ 18ïõ áéþíá.  Ðñüêåéôáé ãéá 

ì é ê ñ þ í  ä é á ó ô Ü ó å ù í  ì ï í ü ÷ ù ñ ï  

êáìáñïóêÝðáóôï íáü, ìå ìßá ðñïåîÝ÷ïõóá 

çìéêõëéíäñéêÞ áøßäá éåñïý óôá áíáôïëéêÜ. Ç 

êÜëõøÞ ôïõ ðñáãìáôïðïéåßôáé ìå äéáìÞêç 

çìéêõëéíäñéêÞ êáìÜñá, ãéá ôçí êáëýôåñç óôÞñéîÞ 

ôçò ïðïßáò äéáìïñöþíïíôáé äýï óöåíäüíéá ðïõ 

âáßíïõí åðß ðáñáóôÜäùí. Óôï ìÝóïí ôïõ äõôéêïý 

óöåíäïíßïõ êáôáóêåõÜóôçêå óå ìåôáãåíÝóôåñç 

öÜóç ëéèüêôéóôïò ðåóóüò ãéá ôçí õðïóôÞñéîç 

ôçò èïëïäïìßáò, ï ïðïßïò êáèáéñÝèçêå êáôÜ ôç 

ä é Ü ñ ê å é á  ô ù í  ð ñ ü ó ö á ô ù í  å ñ ã á ó é þ í  

áðïêáôÜóôáóçò. Ï íáüò åßíáé êôéóìÝíïò ìå 

áñãïëéèïäïìÞ êáé óõíäåôéêü áóâåóôïêïíßáìá, 

åíþ óôéò ãùíßåò ôïõ Ý÷ïõí åíôïé÷éóèåß ëáîåõôïß 

ëßèïé ðñïåñ÷üìåíïé áðü áñ÷áßá êôÞñéá ôçò 

ðåñéï÷Þò (spolia). Ç ðñïóðÝëáóç óôï ìíçìåßï 

ãßíåôáé áðü äýï èýñåò, åíþ ôñßá ìéêñÜ áíïßãìáôá 

åîáóöáëßæïõí ëéãïóôü öõóéêü öùôéóìü óôï 

åóùôåñéêü ôïõ. Íåüôåñï îõëüãëõðôï ôÝìðëï ôïõ 
ïõ19  áéþíá äéáéñåß ôï éåñü âÞìá áðü ôïí êõñßùò 

íáü. 

The church of Hághios Demetrios is located on 

the northern outskirts of the village Thoknia, 

approximately seven kilometres away from the 

city of Megalopolis and dates to the first 

decades of the 18th century. It is a small single-

nave church with a semicircular sanctuary apse 

at the east side. It is covered by a longitudinal 

barrel-vault, based on two reinforcing arches. In 

the middle of the western strainer-arch a stone-

built pier was added in a later period to support 

the vaulting, which was demolished after the 

completion of the consolidation works. The 

church is built of rubble masonry and connective 

lime mortar, while big ashlar stones are used in 

the corners, spolia from ancient buildings. The 

access to the interior of the church is achieved 

by two doors, while three small windows provide 

natural light in its interior. The division of the nave 

from the sanctuary is performed by a newer 

carved iconostasis of the 19th century.

Ìå ôç óõã÷ñçìáôïäüôçóç ôçò ÅëëÜäáò êáé ôçò ÅõñùðáúêÞò ¸íùóçò
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The interior of the monument is covered by wall paintings in a Poor 

state of preservation, dated to the year 1729, according to the 

dedicatory inscription. The donor of the frescoes was Athanasios 

Koulopoulos, from Karytaina, mentioned also in the inscriptions of the 

old and the new katholikon of the Kalamiou Monastery at the gorge of 

Lousios River. On the basis of stylistic and iconographic criteria the 

frescoes can be attributed to the workshop of Pediotes family 

(painters John and Michael Pediotis). The iconographical program 

consists of the representation of the Virgin and Child on the conch of 

the apse and, in a lower level, a zone of celebrating hierarchs. The 

frescoes of the lateral walls of the nave are divided into zones, where 

saints are represented. The barrel-vault is decorated with scenes from 

the life of Christ and the Virgin Mary. In the central part of the vaulting, 

between the two reinforcing arches, the Pantocrator is depicted in a 

medallion surrounded by the four Evangelists. Four scenes from the 

Old Testament complete the decoration of the center of the barrel-

vault.

The monument suffered serious structural problems. Large 

cracks had disrupted the cohesion of the masonry, while the building 

was ready to collapse. The project entitled "Conservation - restoration 

of the Church of Agios Demetrios in Thoknia, Municipality of 

Megalopolis, Arcadia" with a budget of 270.000 € was included in the 

Regional Operational Program of "Western Greece, Peloponnese - 

Ionian Islands 2007-2013" and was initiated by the 25th Ephorate of 

Byzantine Antiquities by self-supervision. After October 2014 and until 

the completion of work the responsibility and coordination was 

undertaken by the Ephorate of Antiquities of Messinia. Within the 

project, the following work was carried out: 

Reinforcement of static efficiency of the church by applying 

grout injections. 
Final pointing. 
Transversal metal tractors and wooden struts were placed as 

extra reinforcing of the masonry.
Consolidation of the vaulting and retiling of the roof with 

handmade tiles of Byzantine type. 
In the interior, support and rehabilitation of the two 

reinforcing arches took place.
Removal of stone-built pier in the nave. 
The floor was repaired.
The metal doors of the temple were replaced with new 

wooden of traditional type doors. 
The wall-paintings were fixed, conserved and cleaned, 

while conservation work was performed also in the wooden-

carved iconostasis.
Finally small-scale operations in the surrounding area took 

place in order to enhance the monument.

Ôï ìíçìåßï åóùôåñéêÜ åßíáé êáôÜãñáöï ìå ôïé÷ïãñáößåò ðïõ 
ðáñïõóéÜæïõí åêôåôáìÝíåò öèïñÝò. Öéëïôå÷íÞèçêáí, óýìöùíá ìå 
ôçí êôçôïñéêÞ åðéãñáöÞ, êáôÜ ôï Ýôïò 1729. ÊôÞôïñáò ôçò 
ôïé÷ïãñÜöçóçò õðÞñîå ï ÁèáíÜóéïò Êïõëüðïõëïò áðü ôçí 
Êáñýôáéíá, ðïõ ìíçìïíåýåôáé åðßóçò óôéò åðéãñáöÝò ôïõ ðáëáéïý êáé 
ôïõ íÝïõ êáèïëéêïý ôçò ìïíÞò Êáëáìßïõ, óôï öáñÜããé ôïõ Ëïýóéïõ 
ðïôáìïý. Ïé ôïé÷ïãñáößåò ìðïñïýí íá áðïäïèïýí âÜóåé 
ôå÷íïôñïðéêþí êáé åéêïíïãñáöéêþí êñéôçñßùí óôï êáëëéôå÷íéêü 
åñãáóôÞñéï ôçò ïéêïãÝíåéáò ôùí Ðåäéþôùí æùãñÜöùí ÉùÜííç êáé 
Ìé÷áëÜêç. Ôï åéêïíïãñáöéêü ðñüãñáììá ðåñéëáìâÜíåé ôçí 
ðáñÜóôáóç ôçò âñåöïêñáôïýóáò Èåïôüêïõ óôï ôåôáñôïóöáßñéï ôçò 
áøßäáò êáé ëßãï ÷áìçëüôåñá ìéá æþíç óõëëåéôïõñãïýíôùí éåñáñ÷þí. 
Óôïõò ðëÜãéïõò ôïß÷ïõò ç åéêïíïãñáöéêÞ äéÜôáîç ÷ùñßæåôáé óå æþíåò, 
óôéò äýï âáóéêüôåñåò áðü ôéò ïðïßåò åéêïíßæïíôáé Üãéïé. Ç êáìÜñá 
äéáéñåßôáé ìå ôáéíßåò óå äéÜ÷ùñá, óôá ïðïßá áíáðôýóóïíôáé óêçíÝò ôïõ 
×ñéóôïëïãéêïý êáé ôïõ Èåïìçôïñéêïý êýêëïõ. Óôï êåíôñéêü ôìÞìá ôçò 
êáìÜñáò, ìåôáîý ôùí äýï óöåíäïíßùí, åéêïíßæåôáé ï ÐáíôïêñÜôùñ óå 
ìåôÜëëéï ìå ôïõò ôÝóóåñéò ÅõáããåëéóôÝò. ÐåñéìåôñéêÜ, ïé ôÝóóåñéò 
óêçíÝò ðïõ êëåßíïõí ôç óýíèåóç åéêïíïãñáöïýí èÝìáôá áðü ôçí 
ÐáëáéÜ ÄéáèÞêç.

Ôï ìíçìåßï áíôéìåôþðéæå óïâáñÜ äïìïóôáôéêÜ ðñïâëÞìáôá. 
ÌåãÜëåò ñùãìÝò åß÷áí áðïäéïñãáíþóåé ôç óõíï÷Þ ôçò ôïé÷ïðïéßáò êáé 
êéíäýíåõå ìå êáôÜññåõóç. Ôï Ýñãï ìå ôßôëï «ÓôåñÝùóç – áðïêáôÜóôáóç 
ôïõ Éåñïý Íáïý Áãßïõ Äçìçôñßïõ óôç Èùêíßá, Ä. Ìåãáëüðïëçò, Ð.Å. 
Áñêáäßáò» êáé ðñïûðïëïãéóìü 270.000€ åíôÜ÷èçêå óôï Åðé÷åéñçóéáêü 
Ðñüãñáììá «ÄõôéêÞò ÅëëÜäáò, ÐåëïðïííÞóïõ - Éïíßùí ÍÞóùí 2007-
2013» êáé îåêßíçóå áðü ôçí 25ç ÅÂÁ ìå ôç ìÝèïäï ôçò áõôåðéóôáóßáò. 
ÌåôÜ ôïí Ïêôþâñéï ôïõ 2014 êáé Ýùò ôï ðÝñáò ôùí åñãáóéþí ôçí 
åõèýíç êáé ôïí óõíôïíéóìü áíÝëáâå ç Åöïñåßá Áñ÷áéïôÞôùí 
Ìåóóçíßáò. Óôï ðëáßóéï ôïõ Ýñãïõ åêôåëÝóôçêáí ïé ðáñáêÜôù 
åñãáóßåò: 

Åíéó÷ýèçêå ç óôáôéêÞ åðÜñêåéá ôïõ íáïý ìå ôçí åöáñìïãÞ 
åíåìÜôùí. 
ÐñáãìáôïðïéÞèçêáí ôåëéêÜ áñìïëïãÞìáôá. 
ÔïðïèåôÞèçêáí åãêÜñóéïé ìåôáëëéêïß åëêõóôÞñåò êáé îýëéíïé 
èëéðôÞñåò ùò ðñüóèåôá óôïé÷åßá åíßó÷õóçò ôùí ôïé÷ïðïééþí. 
ÅîõãéÜíèçêå ç èïëïäïìßá êáé áíôéêáôáóôÜèçêå ç óôÝãç ìå 
êïßëá ÷åéñïðïßçôá êåñáìßäéá âõæáíôéíïý ôýðïõ. 
ÅóùôåñéêÜ ðñáãìáôïðïéÞèçêå óôÞñéîç êáé áðïêáôÜóôáóç 
ôùí 2 óöåíäïíßùí. 
ÊáèáéñÝèçêå ï ëéèüêôéóôïò ðåóóüò óôï ìÝóï ôïõ êõñßùò 
íáoý. 
ÅðéóêåõÜóôçêå ôï äÜðåäï.
ÁíôéêáôáóôÜèçêáí ïé ìåôáëëéêÝò èýñåò ôïõ íáïý ìå íÝåò 
îýëéíåò ðáñáäïóéáêïý ôýðïõ. 
Ïé ôïé÷ïãñáößåò óôåñåþèçêáí, óõíôçñÞèçêáí êáé 
êáèáñßóôçêáí, åíþ åñãáóßåò óõíôÞñçóçò åêôåëÝóôçêáí êáé 
óôï îõëüãëõðôï ôÝìðëï ôïõ íáïý. 
ÔÝëïò, ðñáãìáôïðïéÞèçêáí ìéêñÞò êëßìáêáò åñãáóßåò óôïí 
ðåñéâÜëëïíôá ÷þñï ôïõ ìíçìåßïõ ãéá ôçí êáëýôåñç áíÜäåéîÞ 
ôïõ. 

ÅóùôåñéêÞ Üðïøç ôïõ ìíçìåßïõ êáôÜ ôç äéÜñêåéá êáé ìåôÜ ôéò åñãáóßåò áðïêáôÜóôáóçò.
Internal view of the church during and after the restoration works.

ÅóùôåñéêÞ Üðïøç ôïõ ìíçìåßïõ êáôÜ ôç äéÜñêåéá êáé ìåôÜ ôéò åñãáóßåò áðïêáôÜóôáóçò.
Internal view of the church during and after the restoration works.

Ï íáüò ðñéí áðü ôéò åñãáóßåò áðïêáôÜóôáóçò.
The church before restoration.

Ï íáüò  
The church before restoration.

êáôÜ ôç äéÜñêåéá ôùí åñãáóßùí áðïêáôÜóôáóçò.

 Áøßäa ðñéí êáé ìåôÜ ôéò åñãáóßåò óõíôÞñçóçò.
Apse  before and after conservation works.
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