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Restoration of the church of Hagios Nikolaos at Messorouga, Alagonia
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I'evikn neprypa@i)

O vaog tov Ayiov Nikohaoo Bpioketar ot Meoopovya ANayoviag (rp. ZitooPa), otig voTioduTikeg bIMPELEg Tov Tabyeét
O€ Arootact) plavia meptiion YIAopetpwy ano my moAn g Kadapdag. Yyoverat o nAdtopa He arotopn kAo 1pog ta
OuTIKA, yia 1] SIapOPPMOT) TOL OIOIOL EXEL KATAOKEDAOTEL LOXDPOS AVAANHPATIKOS 010G 0D £VIOYDETAL PE avinpideg. Xe
@IoUTaon HEPIKGOV PEIPV VOoTiog tov vaod ometat 1o omitt oo IMatpiapyn Kevoravivoovrioewg INpokorriov INeAexaon,
oo yevvrjnke otnv Ahayovia to 1734.

Arpogparoypagia: Béan ton pynpeion atov oKIopo
Aerial photograph: the location of the monument in the settlement




General description

The church of Hagios Nikolaos is located at Mesorouga, Alagonia (formerly Sitsova), on the SW foot of Mt T

at a distance of about 30 km from the town of Kalamata. It is situated on a plateau that rises sharply westwards;
configuration of this landform a strong retaining wall reinforced with buttresses has been erected. At a distance of a few
meters to the south of the church lies the house of Prokopios Pelekasis, Patriarch of Constantinople, who was born in
Alagonia in 1734,

NotioavatoMkn anoyn 1on vaon
Southeastern view of the church




Owodopikeg paoeig 06

O vaog avijket 0Tov apyIteKTOVIKO TOHo 1o eAedlepon otavpod pe tpovAo. Zta avatoAka mpoPallet n ayida 1ov Epov
Brparog, tpimevpn efwtepikd. T OlAcTAP®OT] TOV OTADPIKGOV KEPALDV DYPOVETAL TPOOLAOG e KDAVOPIKO TOPIAvo. XT0
OLTIKO TIEPAQ TNE AVTIGTOLXNG KEPUIAE TOL oTavnpov £xet npootelel oe perayevéotepn) £n0xT HIKPO KIOTO KOO®VOOTATLO.
H npoopaon oto pvnpeio e§aopaliCerar ano dvo Ovpaia avoiypara, Stapop@opéva oto ODTIKO KAl 010 VOTIO OTADPIKO
okéhog avtiotoya. Ta meplocoTepa amnod ta PETIOTIKA AvOlypata Tob vaoy EYOLV DIIOCTEL HETAUKEDEG, EVM TA peyala
opboyavia napalvpa tov 1podAoL KAl TV CTAVPIKOV OKEAMY £XODV O1AVOIXTEL EK TMV DOTEPMV.

Kdaroym tov vaoh kai ton neptPaAAovTa xmpon petd TG epyaoieg aokatactacg
Plan of the church and its landscape after the restoration
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Building faces 07

The church belongs to the domed free cross-plan type. The bema apse, which is three-sided on the exterior, projects from
the E. wall. A dome with a cylindrical drum rises at the intersection of the cross arms. A small stone-built belfry has been
added to the W. end of the corresponding cross arm at a later phase. Access to the monument is provided by two portal
openings in the W. and S. cross arms, respectively. Most of the church’s light-holes have been modified, while the large
rectangular windows in the dome and cross arms are later additions.

Endave : avatohixn kai Popera owrny. Kaue: Notia oy npiv Kai Katd 1) OIApKeld TovV epyaciov dIokardaotacy
Above : east and north views. Down : south view before and during the restoration
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Zto pvnpeio avayvopiloviat ipetg Kopieg 01koOopKeS paoets. H avéyepon tov propet va torobletnlet facel poppoloyikamv
KAl KATAOKEDACTIKGOV Kprinplav oug npoteg dexaetieg tov 1400 aiwva. Ao my apyixr @daon owampeitat tpipa too
TORIAVOD TOL TPOLAOD KAl TO HEYAADIEPO PEPOG TOV HEPTHETPIK®V TolxwV Kat tg BoAodopiag. Katda to devtepo piood tov
1700 atova o TPodAOG KAl ta oTavpika okEAn vriEoTnoav pia evpeiag kKAipakag petaokeot), evdeyopévag eSattiag kabidnong
10V (aiverat 011 npokdAece coPapég PAaPeg oro pvnpeio. Apéong peta @loteyvrifinkav o1 c@lopeveg Toryoypagieg, Kal
Aiyo apyotepa npootédnkav ta ogevdovia yia v nepatiépm evioyoor tov tpovlov. H tplin xdpla owodopikn) paon
1oL vaov xpovoloyeitat oto £10g 1836, obppmva pe xapaypa oto avogAt mg vottag fopag, kat nephapPavet pikpotepng
rk\ipakag enepfaoetg, koping oro Sutiko oravpiko okélog kat ota Oopatia avoiypara. Amo my apyiki] O1IKOOOHIKI] QAo
TOD pvnpeion kalvtepa dratnpeital 1o avatoAlko Kat POpelo THHRA 1oL TORIIAVOD Tob TPodAoL, kallkhg kat ta astopata
g eykapotag oravpikng kepaiag. O tpovlog eivat kuopévog ovpgava pe to apelés mvlonepixhetoto ovompa dopng. Ta
apyika napabopd oo gépovv mpaia nopva toémrd maiowa oprobempéva pe odovimm tawia.

- : - S o = i - -y
Kdatoyn tou vaohxal oo meptPalAovia apob eid 1 spyaeted anokataoraons
Plan of the church and its landscape after the restorations
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Three main building phases may be identified in the monument. Its construction may be dated, on the basis of morphological
and building criteria, to the first decades of the fourteenth century. Part of the dome’s drum and most of the exterior walls
and vaulted superstructure belong to this original building phase. During the second half of the seventeenth century the
dome and cross arms underwent large-scale retrofitting, possibly due to a subsidence of the soil that appears to have
caused serious damage to the monument. The surviving wall-paintings were executed immediately afterwards, while the
buttressing arches to further support the dome were added a little later. The third main building phase of the church is dated
to the year 1836, according to a graffito on the lintel of the S. door, and includes alterations on a smaller scale, mostly to the
W. cross arm and the portal openings. The best-preserved elements of the monument’s original building phase are the E. and
N. part of the dome drum, as well as the pediments of the transept. The dome is executed in pseudo-cloisonné masonry; its
original windows are fitted with beautiful arched frames made of porous stone with a dentil-course fringe.

Eyedrao k] anodoon mg vordg Oyng pEIA 116 EpYacieg roKaIaoiacng
Plan of the south facade after the restoration



KepaponAaotikog 81axoopog

O vaog owler aftohoyo kepaporm\actikd S1akoopo
mov mepropiferar ora TOHHAVA TOV  GET@PATOV
MG eYKAPOLAE OTALPLIKIG KEPAlUg KAl OTO THHpA
tov Tpovlov mov OSwampeitar Ad MV PO
okoOopIK (daon tov pvnpeion. Odoviot) tawvia
HEPUIPEXEL TO  AVATEPO  THAPA  TOD  TOROAVOD
Tov tpovAov kar 1 Paon v, opoberoviag
Ta e{wpdyla TOV QOTIOTIKOV TOD  AvOlypdTmy.
AeGua tov avarohikod napabvpoo Siapoppmverat pe
m\ivboog évag Aanvikog otavpog.

Mo ovvletog eival 0 KepapOAAoTIKOG OIAKOTHOG
Orta  TOHIIAVA 1OV AEOPATOV ¢ EYKAPOoag
OTAaLPIKNG  KEPAIAC. X0 HECO TV  JEIOHATOV
avoiyovratr didoPa napabvpa, mov éxovv viootel
eDOIAKPITEG HETAOKEDEG OTN pakpaiovn iotopia
toug. I\awotevovrat annd TETapTOKDKAIKA HTEPOYIA,
KAt amnod ta onoia OSiapop@a@vovial tawvieg He
karakopoga tonobempéva mhwvbia kat mo katw
peyaleg mhivbiveg {ogopot pe wapokokkalo. Ot
Tawvieg tov vOTlon astoparog xopioviar peradd
toung pe odoviwm] tawvia. Zto Popelo  aftopa
odovtwt| tavia emorégel myv averepn ovn too
KEPAPOMAAOTIKOD S1akOopov, drakpivovidag my arod
TA DIEPKEIPEVA TETAPTOKDKAIKA TTTepvyLa. [apopoia
odovimt) tawia oprolerel kar ta efwpayia 1oV
TETAPKOKVKAIKGOV TTEPDLYIMV.

Zmy kopogr Tev astopdrtev, kabog xat oe
dragopa onpeia 1ov KEPAPOIAACTIKOD DIAKOCHOD
éxoov evroilotel mmAva  eQLAAN@pEVA  MVAKLA,
10D HPOEPXOVTAL TOCO A0 EYXOPIA 000 KAt ard
ITANIKA EPYACTHPIA KEPAPIKTG TOL TEAOLG ToL 1300
aiwva. Ta mvakia 1oo voton agtopatog omdovrat
AmOONACPATIKA, €V Td MIVAKIa 1o PoOpeiov
aet@patog oolovral aképad.

H popery kai o T1pOHOG KATACOKELI)G TOL
KEPAPOMAAOTIKOD  O1akOopov, e ovvOvaopod pe
Ta groxeia 1ov apykov tpodlov, emPePaimvovy
TODG OTEVODG OECHODS TOL OIKOOOHIKOD CLVEPYELOD
IOV KATAUKEDAGE TO HVAHELD HE TNV APXITEKTOVIKT)
napadoon 1ov Asonotatoov tov Mopéwg.
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¥
Kepaponhaotis
Popewag kar 1 :
U #an.'x ano 116 epyacieq.
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Decorative brickwork

The decorative brickwork that survives in the
church in notable; it is limited to the tympana in the
pediments of the transept and that portion of the
dome which survives from the monument’s first
building phase. A dentil course runs along the upper
part of the dome drum and its base, delimiting the
extradoses of its light-holes. Bricks are used to forma
Latin cross to the right of the E. window.

A more complex form of decorative brickwork may
be found in the tympana of the pediments in the
transept. Double-light windows, showing clear traces
of having undergone alterations during their long
history, openin the middle of the pediments. They are
flanked by lateral semi-arches, below which bands
of vertically-placed bricks are formed, and further
down large friezes with herringbone brickwork. The
bands of the S. pediment are separated by a dentil
course. A dentil course in the N. pediment crowns
the uppermost zone of the decorative brickwork,
separating it from the overlying lateral semi-arches.
A similar dentil course also delimits the extradoses
of the lateral semi-arches.

Glazed bowls, originating from both local and
Italian pottery workshops of the end of the
thirteenth century, have been imbedded on the top
of the pediments, as well as in various parts of the
decorative brickwork. The bowls of the S. pediment
are preserved in a fragmentary slate, whereas the
bowls of the N. pediment survive intact.

The form and manner of construction of the decorative
brickwork, in conjunction with the elements of the
original dome, confirm the close ties between the
construction crew who built the monument and the
architectural tradition of the Despotate of Morea.







Towoypa@ieg 14

O {oypagikog diaxoopog tov Ayion NikoAdov nepiopiletal ooy TPOLAO KAl OTOV XMPO TOD 1EPOL PriHaTtog KAt avijkel
oe pia eviaia (aon nov xpovoloyeital FAcel eIKOVOYPAPIK®V KAl TEXVOTPOIIKMV ototxelov otov 170 amva. [ToAdtpn
Raptopia yia my 1oiYoypaenon Hapexel 1 KT topikr] ENypagr) mov omGetal armoonaopatkd Oim\a oty HPooKDVIHATIKI)
napaoctact tov £vipovoo Ayiov NikoAdoo otov BOpelo 10ixo tov avatoAkod otavpikod okéAovg: «avat/k(atvioOn k(al)/
£€0mopi0n @ Kov/pméc k(al) To ayr/ov Brjua dOna owdgoune/ k(at) EE0dov tov/ [tav]oaiotatov/ [Toau]patucov/ [Agoe]
viov 10 [émt]kAnov/ [...]».




Wallpaintings 15

The painted decoration in St Nicholas is limited to the dome and the bema area, and belongs to a single phase which is dated,
on the basis of iconographic and stylistic criteria, to the seventeenth century. Valuable information with regard to the wall-
paintings is provided by the partially preserved dedicatory inscription next to the proskynetarion scene of the enthroned
St Nicholas on the N. wall of the E. cross arm: «avou/i(at)vioOn k(xt)/ éotogifn @ kov/pméc k(ai) o ay/ov Ppa dnd
owdoopne/ k(at) é€adov Tov/ [mav]oowtatov/ [Foau]uatikov/ [Agoelviov to [énijkAnov/ [...]» (“The dome and the holy
bema were restored and decorated with frescoes at the expense of the most holy Arsenios surnamed Grammatikos [...]").




Towoypagpieg - 0 TpodAog 16

1o nuogaipto tov tpovAov deondfel péoa oe peralio n ombaia poper too Xpiotod MNaviokpdropa. Xapn\otepa
drapoppoveral {ovn ayyeAikmv Ovapeay, avapeod otig onoieg npofailoovv n deopevn Oeot0k0g 0Tov avatoAko aiova
Kat 0 aylog leavvng o Tpodpopog atov dvtiko. To TOPIIAVO TOL TPOLAOD KOOHODYV ONOCMHES HOPPES TIPOPNTMV TIOD
KPATOLV avoiytd e\nuapia pe emypagég ano my [Hakawa Awalnkn. Zm paon mg otepavng tov ekovifetat mAoypog
aprEdov, amod tov omoio Eenpofalloov o1 dmdexa arootolot. Ao tovg 1¢ooeptg Evayye\iotég oo napiotavoviav ota
opaipika tptyeva onpepa dtampettat povo o lodvvng.

O toyoypagieg ton tpodAov npw, Katd m Siapkeia
KAl PeTd and 116 £pyaoieg arnokardaotacns.

The wallpaintings of the dome before, during and
after the preservation.




with the Virgin orans on the E. axis kai St John the Baptist on the W. axis emerging among them. The drum is decorated
with full-length figures of prophets holding open scrolls with inscriptions from the Old Testament. A vine-scroll motif,
from which emerge the Twelve Apostles, is depicted along the circular base-line of the dome. Of the depictions of the four
Evangelists on the pendentives, only that of John survives to this day.




Towoypagieg - Ayida Iepov Brjparog 18

H eixovoypagnon ton ﬁnpamg e pl)\apﬁavu pia evolagépovoa ibotomia, apketa Stadedopévn ot pvIpeIaKn gmypa(plm]
g [Tehonovvrioov kata tov 170 kai 180 awva. Avti ywa my kabepopévn napaoraon mg [MAaroté PUG, OTOTE TAPTOOPALPLO
mg ayidag tov Ayiov NikoAdov, éxel elKoviOTel pia EIKACTIKI Anekovion tov vpvow «Emi oot yaiper Kexaprtopévn» pe
OAeg TG COPIANPOHATIKEG TOL OKNVES KATM akpiPpmg aro tm Geotoko, 010 avatepo TENpa tob nEIKLAVOpov. Xapnlotepa,
£ ovM\ettovpyodVIEg 1EPapxeg TAATI@VoOLY 1) oknvi] tov Mehopod. H katotepn otabpn mg apidag koopeitar pe
yparrtég nodéeg oo anodidovrar pe enalAnleg xoparoedeig ypappég Stagopav xpopdatav. X Popea kat ot vona
napeld mg ayidag eixovilerat aro Evag PETOIKOG O1aKOVoG.

Towoypagpikog Sidkoopog g Ayidag tov Iepod Bripatog
Wallpaintings of the Apse of the Sunctuary




Wallpaintings - Apse of the Sunctuary 19

The iconography of the bema includes an interesting peculiarity, which is quite widespread in the monumental painting
of seventeenth- and eighteenth-century Peloponnesus. Instead of the usual depiction of the Virgin Platytera in the conch
of the apse of St Nicholas, a pictorial rendering of the hymn «Emi oot xaiper Kexaprtopévn» (“[All of Creation] rejoices in
thee, O full of grace”) with all its additional scenes has been executed directly below the Virgin Mary, in the upper part of
the apse’s semicircular wall. At a lower level, six Officiating Bishops frame the scene of the Melismos. Painted dadoes, ren-
dered with undulating parallel lines of various colors, embellish the bottom of the apse walls. A frontal deacon is depicted
on each of the N. and S. wall surfaces of the apse.




Towoypa@ieg - Iepo Brjpa 20

Trv xOyxn mg 1pobleong koopel n napaoctaocn mg Axkpag Taneivoong, eve Ota aplotepd g £XEL ATIEIKOVIOTEL T0 OPApA TOL
[Métpov ANeSavopeiag, pe tov fobio Apaxovia oo kataPpoxdider tov aipeotapyn Apeto va eikoviletat Katm akpipog arnod
mv npobeon. Zmyv avatepn (v too Bopetov toixoo eixovilerat n) oknvr mg Metadoong, eva omy idwa akptPag Béon too
VOTLOD TO1X0V, TO £re1o0d10 g MetaAnyng. Ano tovg oOAOo®pOLE ayiovg g Katwtepng {mvng omlerat povo évag aro toug
LEPAPXES TOL VOTIOL Toix0v, deS1d tov petayevéatepov napaltvpov, mov tavtiferat emypa@kda pe tov marptapyn Avioyeiag
Iyvano. Ze moAd KaAn Karaotaon Sampei tat Kat 1 MPooKDVNHATIKY Hapactaon too évipovon Ayioo NikoAdoo oto HuTiko
IEPAG TOL POPELOD TOIYXOD TOD AVATOATKOD GTADPIKOD OKEAOVG, Oi\a 010 SDAOYADIITO TEPITIAO TOL VAOD.




Wallpaintings - Ieron Bema 21

The conch of the prothesis is decorated with the “Man of Sorrows” scene, while the Vision of St Peter of Alexandria has
been painted to the left of it, with the scene of the Dragon from Hell devouring the heresiarch Arius depicted immediately
below the prothesis. The scene of the Metadosis occupies the uppermost zone of the N. wall, while the corresponding place
on the S. wall is decorated with the episode of the Metalepsis. Of the full-length saints in the lower zone, only one of the
bishops on the S. wall survives, to the right of the later-date window; an inscription identifies him as Ignatius, Patriarch
of Antioch. The proskynetarion scene of the enthroned St Nicholas at the W. end of the E. cross arm’s N. wall, next to the
church’s wood-carved altarscreen, is also in a very good state of preservation.

Towoypagikdg Siakoopog
ton  Bopeion Toiyon Tton
Iepot Brjparog
Wallpaintings of the North
wall of the Sunctuary




Towoypagisg - Iepo Brjpa

OAOKANPN N Kapapa tov avatoAlKoD OTavpikon
okéhovg ywpiCetar pe koOkkwveg tawvieg oe 12
duaywpa, ota onoia Sraraccovrat Wwappeg oknveg
ano tov Akabworo Yuvo. H pepikn) aneikovion too
AxkaBioton YPvoo 010 eIKoVOoypag@iko mpoypappa
Tov vaod mg Meoopovyag vrodnmver mbavag
v 1pobeon tov KMIopV yia apeon 0AOKANpmoN
1§ TOLXOYPAPNONG TOD PVIHEIOD, KATL TTOD TEAIKA
Oev vAomow|Onke.

Zoypa@iko OIKOOPO @EPEL KAl 1) KUlot] ayia
tpanefa, oy KOPLa Oy T ONoiag NaPIoTAvETat
oravpog perald v oopPorav tov Tlabovg ta
apyxixa ypappara ICXCNK /& X OTT/ TKIIT
Kat 0eCua terpada xepalaiov éythov, oo Hropovy
va avahvboov wg &ng «Inocovc Xpwotoc Nika
/| @a¢ Xopwotod Paiver IMaor /| Tomog Koaviov
[Magadewos yéyove [ Evgev ebonua ék Geov
EAévnp.

Tpapa  mbavov  naAaotepov  OTPORATOS
evroriomke povo otov Popeto toixo tov dvtkon
OTADPIKOD OKEAODG, mom akpifag ad m Popeia
napactada tov HLTKOH EVIoXLTIKOD TOSOD, OOy
draxpiverar pa opbia pet@IKY) pope.




Wallpaintings - the Sunctuary

The entire barrel-vault of the E. cross arm is
divided by red bands into 12 panels, with an equal
number of scenes from the Akathistos Hymn
arranged on them. The partial depiction of the
Akathistos Hymn in the iconographic program
of the Mesorouga church probably denotes the
donors” intention to have the monument’s mural
painting completed immediately, an intention
that ultimately failed to be implemented.
Painted decoration is also found on the church’s
fixed altar, on the front of which a cross is depicted
among the symbols of Passion and the initials
ICXCNK /®X®II/ TKIIT, with a group of
four capital epsilons to the right; the tetragrams
in question may be resolved as follows:
«Inoovg Xowotoc Nika / Paoc Xowtov Daiver
IMaotr / Tomog Koaviov TMagadewwoc yéyove /[
Evoev elonua éx ©eov EAévn» (“Jesus Christ
Conquers / The Light of Christ Shines for All
/ The Place of the Skull hath become Paradise
/ Helena Discovered a Find from God”).
Part of what is probably an earlier layer has been
located only on the N. wall of the W. cross arm,
directly behind the N. pilaster of the W. buttressing
arch, where an upright frontal figure may be
distinguished.
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Agttoopyikeg Kataokeveg - Tépmho 24

__To SoAoyAviito TEPIAO TOL VAOD EXEL T YVOOT] TPTHEPT dapbpoon, Ty ngr] TV Umpammv atn paon, m §mvr] v
" SeotiotiKew. EIKOV@OV OT1] HEOT) KAl TO EMOTOAI0 KAt Xpovo?\oyahal oto ' poo too 1700 aidva. MovokOppatol Kloviokot

optobetodv g Beoerg 1ov ﬂcbpmqmv KAl 1OV eKOVeV i twv onoiov edpaletat povo&‘:u?\o emaorvAio. [Nave annd avtod
SeKATPELS HIKPOL GTPEITTOI KIOVIOKOL AVAKPATOHV EOTOAO L0V owakoopeitat pe 1o Oépa g axipadag, yvootod oe kP KA
1épitha 1ov 1600 - 1700 atwva. Avapeoa otoug K1oviokong Otapopgomvoyvial dodexa dtayopa yia v tornobémen toapipoy
EIKOVOV, Kapia ano tig onoteg Oev omerat.

Se petayevéaiepn Qaon, (paiverar O Kataokepaonkav n onlopevn eniotaqjq He Tovg OpPAKOVIEG, TO OTALPO KAl ta
£IKoviOIa TV hum]pdw, kabtlog kat ta 1’»np08qpa [Tbavorata n Kulaoxaurl G eioTEYng Kai n extEeon g Zm\rpu(plmg
g Sakbopnong va npawmonmt‘yﬂqxav Tavtoxpova pe my xopnyla tov Avactdaoron Ougov“oponou?\ou Katd 1o £1og
1821, obpgpova | ].18 ) 0@{Opevn Emypagn oo amuopo)pevou Ziov 190 aidva ypovohoyobviat Kat ta ﬁnpoﬁupa, o1
uedeIKVDOLY 1000 0 StdtpnTog. Glamopm, NG EMOTEWPTG TODG, OCO KAl Ol TECOEPIG euawe}\tmsg 110D KOOPODV 10 KATM
Tprpa 1o, Texvotporikég Sragopie anok\eiony pEANov v anddoor] ToLg 10 GOVEPYELD TI0D GINOTEXVIOE TV EMICTEWT).

To SOMvo tEpmAo mpIV Kal perd ano g epyacieg ouvInpnong oo
The wooden altarscreen before and after its restoration
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Liturgical furnishings : Altarscreen

The church’s wood-carved altarscreen
displays the well-known tripartite division
into a panel zone in the bottom, a band
of despotic icens in the*middle, and an
architrave; it dates from the second half of
the seventeenth century. The positions of
panels and icons are delimited by single-
piece colonettes on which rests an architrave

made from a single piece of wood. Abhove

it, thirteen small spiral colonettes Carry an
architrave decorated with a with shell-
pattern molif, known from sixteenth- and
seventeenth-century Cretan altarscreens.
Twelve panels are formed between the
colonettes for the placement of an equal
number of icons, none of which has
survived.

The surviving top with dragons, great cross,
and two small lypira-icons on either side
of it, as well as the iconostasis doors, seem
to have been constructed at a later date. In
all probability the construction of the top
and its painted decoration were executed
at the same time with money donated by
Anastasios Oikonomopoulos in the year
1821, according to the inscription which
survives on the crucifix. The iconostasis
doors also date from the nineteenth century,
as is indicated both by the perforated
embellishment of their top and the four
Evangelists that decorate the bottom part
of the doors. Differences in style seem to
militate against attributing them to the
crew that constructed the top.

Zyebraonik anddboon tov EHMvoD TEpITAoD
Plan of the wooden altarscreen




Agrtovpyikég Kataokevég- Eikovegkatotaoidia

Ewoveg

Zto tépmho tov Ayiov NikoAaoo eivat tonobetmpéveg tpeig Seomotikég ewoveg. Ot dvo peyalviepeg, tov évhpovoo Xprotod
otov tono tov Meyahov Apxiepéa kat mg Evpovng Ppepokparovoag @eotoxov @rhotexvrnkav amo tov ido {wypdago
10 ¢10¢ 1697. H eicova tov ayiov Iadavvn ITpodpopov ypovoloyeitat oto €rog 1782 kat éxet anodobel oty kaAALTeXVIKT)
napaywyr) tov {oypagov NikoAaov ano my Avdpoopota mg E¢w Mavng.

Zto vad @uAaccotav Kal 1) MPOOKDVIHATIKY] elkOva tov ayiov NikoAdov, 1 onoia karackevaomke to 1785 xapn oe
xopnyia tov ITpokomiov IMeAekaon), tote pnrpomoAiton Zpdpvng kat perénetta Owovpevikon Iatprapyn. Adym g Kakrg
Karaotraong datrpnor|g mg 1 eikova guAdacoetat oug anobkeg mg Egopeiag Apyatotjtav Meoonviag. O idrog apyepéag
giye mapaxmpnoeL orov vao Kat Hvo YAAKIva pavovAld oD QEPOLY EYYAPUKTES APIEPMTIKEG EMYPAPE,

Zracidwa

Eohwva otacida amhng poperg, mbavag tov 1900 atwva eiyav tonobemPel oe emagr) pe tovg DAAy100g T0iXOg TG
eyKApolag otavpikng kepaiag. Meta my oAoxkAijpwon tev epyaciav anokaractabnkav kat enavarornobemnkav povo
antd tov POPEIOL CTALPIKOD OKENODG,.




Liturgical furnishings : Icons and benches 27

Icons

Three despotic icons are placed on the altarscreen of St Nicholas church. The two larger ones, those of the enthroned Christ as
High Priest and the enthroned Virgin and Child, were produced by the same painter in the year 1697. The icon of St John the
Baptist dates from the year 1782 and has been attributed to the hand of the painter Nikolaos from Androuvista, Outer Mani.
The proskynetarion icon of St Nicholas, painted in 1785 thanks to a donation by Prokopios Pelekasis, at the time metropolitan
of Smyrna and future Ecumenical Patriarch, was also kept in the church. Due to the bad state of its preservation, the icon
is now kept in the storerooms of the Ephorate of Antiquities of Messenia. The same prelate had also donated to the church
two bronze candelabra that bore engraved dedicatory inscriptions.

Benches

Simple wooden benches, possibly dating from the nineteenth century, had been placed flush against the side walls of the
transept. After completion of the works, only those of the N. cross arm were restored and returned to their original place.




MeAen xat ExtéAeon Epyoo 28

Ipokeipévoo va eviayblel oto EBviko Zrpamywko [Maiowo Avagopag (EZTTA) 1o épyo g arnokataotacng 1o vaoo,
exriovinke oyetikn pekén to 2008 ano emompovikn opdada g Egopeiag anotehodpevn ard toog;:

MuxaAng Karmag (Ap. ApxatoAoyog)

Xpiotiva Ayt - [Tiepporiodvlov (ApxtEktmv Mnyavikog)

Kavoravtivog HhtormooAog (IMoAttikog Mnyavikog)

Baothixn Mndaka ( Zovinpnipia Epyev Téxvng & Apyatot|tay)

Tempyrog Nivog (Apxtiektav Mnyavikog)

Kaovotaviiva Mehtyahiwn (TToAttikog Mnyavikog)

[Navaywwta ohoypovorodvoo (Exediaotpia)

Zravpovia [ManavikolorovAoo (Apyatoloyog)

To épyo «Anoxkataoraon vaod Ayiov NikoAdaov o Mecopovya Alayoviag» vlonoujinke pe avtemotacia ano
mv Egopeia Apxatotjtov Meoonviag. EviaxOnke pe npotmoloyiopo 340.000,00 evped otov afova mpotepatdmrag
«08-Ae1gopog Avarodn kat o ta Zarg Mehonovvrjoov» too E.IT. Avtikrg ENAadag - Tehorovvrjooo - loviov Nijowv
2007-2013 xat eixe Siapkewa 57 pryveg, ano 1-1-2011 émg 30-09-2015.

Yto duaompa avto anacyohrdnkav oto £pyo répav tov povipon npooeimkob tng Epopeiag oktm coppactodyot

(1 apxatohoyog, 1 apxliekrovag Hnxavikog, 3 covinpnteg apxatom oV Kat 8 eI0IKEDHEVOL TEXVITEG GOVONKA).
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In order for the projected restoration of the church to be included in the National Strategic Reference Framework (NSFR),
in 2008 a project study was drafted by an Ephorate scientific team consisting of:

Michalis Kappas (Dr Archaeologist)

Christina Achti-Pierropoulou (Architect engineer)

Konstantinos Iliopoulos (Civil engineer)

Vasiliki Baka (Conservators of Works of Art and Antiquities)

Georgios Ninos (Architect engineer)

Konstantina Meligalioti (Civil engineer)

Panagiota Polychronopoulou (Draughtswoman)

Stavroula Papanikolopoulou (Archaeologist)

The project “Restoration of the church of Hagios Nikolaos at Messorouga, Alagonia” was implemented via direct
labor by the Ephorate of Antiquities of Messenia. It was integrated, with a budget of 340,000€, in Priority Axis “08 -
Sustainable Development and Quality of Life in Peloponnesus” of the Regional Operational Programme of Western
Greece - Peloponnese - lonian Islands 2007-2013, and had a duration of 57 months, from 1-1-2011 to 30-09-2015.
During this time, eight contract personnel were employed in the project, in addition to the Ephorate permanent staff
(one archaeologist, one architectural engineer, three antiquities conservators and eight specialist craftsmen in total).




ITaBoAoyia 1ov KEADPODG TOD VAOD KAl TWV TOLYOYPAPIOV

O vaog elye vrrootel oto nape oy extetapéveg KaTaotPoOPELS, EVH 0 PEPOV OPYAVIOHOG TOL eixe oxetika arodovvapmlet amod
oelopo xat oAiatinon tov edagovg, A\oym mg 1oxvpng kKAiong kata tov agova foppd - votov kat avatoAr|g - dvong.
ZOYKEKPIHEVA, TO COVOANO TG TOLXONIOIAG TOL VA0 £QEPE PEYANOD EDPOVLG OIAPIIEPEIG POYHEG KAT EKTETAREVEG EIMIOKEDEG JIE
okopodepa. O tpodAog aviipetomle otatika kat popPoloyika rnpoPAnpaty, eixe poypeg peyalon 0povg OV 0MTEPIKT)
Kopiwg em@avela Aoy tng emokenrg tov otny e6otepik) emgaveia oo fodov pe topeviootpwon. Popég evionidoviay,
e11iong, 010 OLVOAO NG KEPUAPMANG, OTA APHONOYTHATA, OTdA EMYPIopatd Kat ato 8aedo 1ov vaol, 10 01oio £iye DIooTEL
kata torovg kabifnon, eve ot nokileg enep faoetg Kat emMoKeLEG 0TV To1XO1OUa, ota Bopaia kat ora peTOTIKA avoiypata
giyav al\oiwoel oe peydho Pabpo mv apxikn pop@r| too pvnpeiov.

TToAD KAk frav KAt 1 Kardaoraon Sampnong iy to1oypapi®my tov vaon: VIovEeS artoKOANNOELS TOD DIIOTTPOPATOS, OT1G
ANMOAELEG TOV TOLXOYPAPLOV, OTIG TOANEG PRYHATOOELG KA 0TA PETAYEVECTEQA CTPOPATA ACPECTOKOVIARATOG,

Télog, n ka1 xaraoracn SlamENong 1OV avaAppatko®y 1olxev ota O0TKa Kat [opetodutikd 1o vaob, 1 emotponon
10D ADAELOL YOPOL pE OKLPOOERA KAl 1 COPELOT] TOV ENYMOEOY ota opeta tov vaoo eixav npoxkaléoet copapr atotnuxn
BAapn oro pvnpeto.

Not1o ka1 AvartoMko okENog IV Ario T1g pyacisg ouVINPRong
South and East arm before the restoration




Conservation/restoration issues Bl

The church has suffered extensive damages in the past, while its load-bearing framing system had been relatively weakened
by earthquakes and soil subsidence, due to sharp inclination along the N. - S, and E. - W. axis.

Specifically, the entire masonry of the church was riddled with wide through cracks and extensive repairs with the use of
concrete. The dome suffered from static and morphological issues, and showed wide cracks mainly in its interior, due to
its exterior having been repaired with a layer of cement. Deterioration was also evident in the church’s tiling, mortar joints,
coatings and floor, which had subsided in some places, while various alterations and repairs in the masonry, doors and
light-holes had greatly tampered with the monument'’s original form.

The church’s wall-paintings were also in a very bad state of preservation: intense flaking in the underlying layers, loss of
wall-paintings, numerous cracks and later-date layers of lime mortar.

Finally, the bad state of preservation of the retaining walls to the W. and NW. of the church, covering the courtyard area
with concrete, and the accumulation of earth to the N. of the church had caused severe aesthetic damages to the monument.

Eowtepiko tov vaot npv aro Tig epyacieg ouvInpnong l -'-i
Inside the church before the restoration



Epyaoigg anokataotaong KeEADQOvg 1ov vaov 32

* Kabaipeon 1ov veotepikov enepfdoemv and acPéatrn), TOIHEVIOKOVIAPAT®V, oablpay emyplopdtov pe ty mapalAnin
Srampnon paptopwy.

* Tonobétnon dVo eAkvoPWY GTO HLTIKO KAl TTO VOTIO GTALPIKO OKENOG aviioToyd.

* E@uappoyr| evepdt@v 010 6OVOAO g toryonotiag.

* Eqappoyr) teAikov emypiopartog Kat appoAOYHHATtog OTiG E0MTEPIKEG KAl eC@TEPIKEG EMPAVELEG TOD VAOD.

* EQuyiavon tov 00hav kat emkepapwon g otéyng pe koAvppnta Bolaviiva kepapiola ek neptovAoyng.

* ATIOKATAOTAon KAt by ijpnor to0 KEPAPOMAAoTKOD d1akOcpov.

* Zovmpnon evioyopévav ayyeiov. To Souxotepo ayyeio ton Popelon astopatog, Aoy g KAakng KAtdotaong
Srampnong tov, anototyiotnke kat peragépbnke omy anobdnkn g Epopeiag Apyatoujtov Meoonviag. X 0éon too
tonolemOnke akpiPég avriypago.

* Tonobémon véav SOAVOV KOLYOPATOV.

* Algpedvnorn 010 E0MTEPIKO TOL VAOD, AITOKAADPT] TAP®V KAl GOVOAIKI) AIOKATACTAOT 0oL danédov pe xprjon t@v idimv
oxtotoMbikov DAaKkmy.
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* Removal of later-date layers of lime mortar, cement mortar, and unsound plaster,

* with simultaneous preservation of un-restored spots as indicators.

* Installation of two ties in the W. and S. cross arm, respectively.

* Application of enemas in the entire masonry.

* Application of final layer of cement grouting on the church’s interior and exterior surfaces.

* Modulation of vaulted superstructure and retiling of the roof with Byzantine-type salvaged roof tiles bound

* with cement mortar.

* Restoration and conservation of the decorative brickwork.

* Conservation of pottery imbedded in the masonry. Due to its bad state of preservation, the westernmost bowl of the N.
pediment was detached and removed to the Ephorate of Antiquities of Messenia warehouse. It was replaced with an
exact copy.

* Installation of new wooden frames.

* Investigation of church interior, uncovering of tombs, and complete restoration of the floor with the use of the original
slates.




Epyaoieg oovujpnorg toiyoypag@ikod diaxoopoo 34

* Kalaipeon pe pnyaviko iporo tov VEOTEPMYV EMYPIOHATOV AOPECT KAl 1OV EMYPLOPATMV TOTHEVIOKOVIAG a1t T1g
TOLXOYPAPNHIEVES EMPAVELEG.

* [Teprperpikeg ovykpatroelg (CIEQavapata) 1V torXoyPaPioy Katl HANPOon TV KEVEOV KAl 1OV POYHOV HE VEO
Koviapa, ooppard pe 1o apyiko.

* Epappoyr) teAikod emypiopatog pe ei01ka KoVIapata oto e0MTIEPIKO T0D TPOLAOD, OTd OPAIPIKA IPIy@VA KAl otV
ayida too Eepov.




Painted decoration conservation works 35

* Power-tool removal of later-date layers of lime plaster and cement mortar from painted wall surfaces.

* Use of conservation mortars to consolidate the frescoes, and filling in gaps and cracks with new mortar, com-
patible to the original.

* Application of final coat of special plaster on dome interior, pendentives and bema apse.




Epyaoieg otov nepipallovia ywpo 1oo vaon 36

Kata m dapkela tov gpyaciav kpibnke anapaimm n ovviadn véag pelémg yia mn Stapopeaon tov meptpalloviog
X®pov tov, n onota exrovrinke and emompovikn opada g Egopelag anotehodpevn aiod tong:

MuxaAng Karmag (Ap. Apxato\oyog)

Kovotavtivog H\tormovAog (ToAttixog Mnyavikog)

ZraopovAa INanavikolornovAov (Apyatoloyog)

Ziooo Ayyehortovloo (Apytiektov Mnyavikog)

YAonoumOnkav ot eCrig epyaoiec:

* ATIOKATaoTaon Kal avakataokenr] 1od ODTIKOD avaAHPATtikon 1oiyon, tov avinpidav tov, kabong kat tov foperodorikon
AvaAnppatkon tiyoo.

* AIOXOHATOON KAl TAIEV®ON 100 dAQong OTd VOTIOAVATONIKA TOD VAo, KATAOKED!] OV AIAPAitni@v Toixmy
avuompigng o€ enagr pe 1oV KOotko dpopo kat Stapop@oon piag pikpng kKhipakag kabodon otov vao ard to eminedo
TOD OPOHOL.

» Kataokeor| anosipayyloukov da@pov oty avatohikn HAenpd kat oe tpnpa g Popetag kat mg votag mAevpdag tov
vaot. Zta avatoAKd KataoKeDAOTNKE avolk ] abAaka npoketpévou va dwatnpnbet to peyaldtepo tpjpa g totyorotiag
¢ ayidag opatod Kat va meploprotel n avepxOpevn DypPAcia 010 E0MTEPTKO TODL VAOD.

* Alapoppmon ava[&a(}p(bv otov nepipalovia xapo Popeing tov vaon.

* AIIOKAtaotact) Kal govipnon ton Ka?wlaplploo 1100 00N yel o11g 6VLO £10OOOVE TOL VAOD.

* Ano{n\won too oxvpobtputog, lauswmon 10D £0APOLE, ATIOKANDYI] TAP®V, KATACKELT] DHOTTP®pAtog, tonobétnon
HAGK®V OTa VOTIA T0D VAo, Kataokenn véag k\ipakag kat tonobernon peraAikov KiykKAOopatov.




Works in the church’s surrounding grounds 37

As the works continued, it was deemed necessary to draft a new study on landscaping the church’s surrounding grounds;
the study was compiled by an Ephorate scientific team consisting of:

Michalis Kappas (Dr Archaeologist)

Konstantinos Iliopoulos (Civil engineer)

Stavroula Papanikolopoulou (Archaeologist)

Sissi Angelopoulou (Architect engineer)

The following actions were implemented:

* Restoration/reconstruction of the W. retaining wall and its buttresses, as well as of the NW. retaining wall.

e Removal of accumulated earth and degradation of ground level to the SE. of the church, construction of necessary
buttress walls along the country lane, and formation of a small number of steps leading to the church from the road level.
Digging of drainage channels along the church’s E. side and part of its N. and S. sides. An open ditch was dug along the
E., in order for the better part of the apse’s masonry to remain visible and to protect the interior of the church against
rising dump.

Formation of steps in the surrounding grounds N. of the church.

Restoration/maintenance of cobbled street leading up to the church’s two entrances.

Removal of concrete, degradation of ground level, uncovering of tombs, construction of substrate, installation of slates to
the S. of the church, construction of new stairs and installation of metal railing.




Aotneg epyaoteg 38 Other works

¢ ToroB¢mon ton {OAMvoL TEpIAoD. * Installation of wood-carved altarscreen. _

* Aoxaraotaon kat covipnon 1wy SOMVeV oractdioy e Restoration/conservation of wooden benches in the N.
010 POPeto oTanpikd okENog. AR - -

* Kataokeon} véon Aettovpytkot e5omMopon (aykdapt, £ Cor.‘lsh'uctlon of new liturgical furnishings (candle stand,
MPOCKOVITAPL, AVANOY10). shrine, lectern). : :

* ApXaONOYIKE KAl QOTOYPAPIKI Tekpnpimon kal’ oAn m o Archaeological and photographic documentation
OIapKed TV EPYUCIOV. throughout the works. :

» Tonofémon mvakidov AjEng, rnpogopnong kai Braille  ® Installation of information placard, Braille tablet, and
Kat Onpovpyia evpepmTikon @oAAadion. project completion plaque.

e Production of public information booklet.
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